


LOGLINE:

SYNOPSIS:

Four Acts of 
Disruption In his constant struggle to survive, Ayed gets caught up in the search for oil forcing him 

to leave his Bedouin family behind.

Four Acts of Disruption is an episodic petro-fictional narrative set in the 1930s while the 
newly formed Kingdom of Saudi Arabia is adjusting to the arrival of American oil 
prospectors.
The film follows Ayed and Roy, two driven individuals from starkly different backgrounds 
and with very conflicting relationships to the environment. Ayed, who will inherit the 
role as head of his Bedouin tribe is immediately suspicious of the Americans’ presence, 
and his desire to preserve the nature of the Bedouin way of life conflicts strongly with 
Roy’s determination to strike oil in the barren Arabian desert.
Ultimately, however, Ayed joins the adventurous exploration, and the two men contend 
with ecological, communal, and personal obstructions, forcing them to re-examine 
their values, adapt, and reinvent themselves as well as the destiny of the new frontier.
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MOOD BOARD



DIRECTOR’'S NOTE’
My enthusiasm to make this film comes from the fact that it tells a unique and local 

story that has far-reaching global roots and implications. After centuries of poverty and 

poor living conditions, (Saudi) Arabia, today, is one of the richest countries in the world, 

thanks to something that has gained an awful reputation since it’s discovery, fossil fuel. 

Telling this story in its “outdated” moral context strikes me as a fresh cinematic experience 

that is both authentic and thought-provoking.

Stories that I heard from older relatives portray the biggest oil exporter in the world as 

a poverty-stricken place with primitive people only a couple of generations ago. My own 

father witnessed that version of the country first hand as a young boy. 

Yet the epic transformation to prosperity was not an inevitable outcome of the fact that 

the country rested on great reservoirs of black gold. It took realizing the right alliances and 

having a strong determined vision which was fueled by a deep desire to escape hardship. The 

hardship, which has no trace left in the modern-day generation’s collective memory, 

and the vision/determination that it fueled at the dawn of the new kingdom are two 

topics I’m interested to explore through this film. Four Acts of Disruption, however, 

doesn’t tell the story on the level of leadership.

Ayed, our main character, represents a genuine local perspective with an instinctive resistance 

to change, but then he evolves and comes to adopt the ambitious vision of the newly 

formed kingdom.

Even though the story is related to true historic and political events and figures, as well as 

many scientific and technical details, neither the scope of the film nor its style is typical 

of period-drama feature films. It’s a black-and-white film with a minimalistic style that 

is observational and immersive. It often seems like a real-time narrative. We follow people 

for lengths of time without knowing where they’re going. We arrive at unexpected scenes. 

As if we’re witnessing pieces of reality by chance, we’re almost always under-informed about 

what’s happening, but not to the point of confusion because the setup of the story is very 

basic and well established, which is that we are in the presence of Americans and Saudi 

Bedouins who were fixed together by the government to find oil; however, the details 

of the reality of the journey and the underlying themes is what concerns our narrative. 

It’s a man-vs-nature film- about landscape, the environment, the hardship of life in 

the desert, the evolution of values and moral standards, and the absurdity of the human 

tale. 



PRODUCER'’S NOTE’

No independent local film was made about the oil encounter, and given the recent advent 
of cinema in Saudi Arabia, this presents me with an opportunity. As a producer, I’m 
interested in a strong point of view and bold artistic visions, both of which are qualities 
that the director has. Hussam Alhulwah and I, with other Saudi filmmakers, co-founded 
the Talashi film collective in 2008 and we’ve been collaborating ever since. While the 
first film I produced Last Visit (premiered in KVIFF, 2019) is set in contemporary Saudi 
Arabia, Four Acts of Disruption takes a deep look into a crucial period of Saudi’s history 
that has often been reduced to “the discovery of oil.” With the haunting fears of climate 
change and the ongoing discourse of oil-dependency, it’s ever more timely to tap into 
Saudi’s historical imaginary.

At the moment, we have a detailed treatment with character’s profiles and plan to finish the 
first draft of the script by Summer 2020. Meanwhile, we are seeking partnerships locally 
and internationally as the story has universal elements. The majority of the budget will 
be financed inside the country via local funds, film grants, and private equities. Luckily, 
cinema and entertainment are thriving enterprises in Saudi Arabia, which gives us the 
advantage to find financial support — currently there are three major production grants 
other than RSL. The rest of the budget will be raised overseas through international 
co-productions and in-kind investments. We are in contact with a few regional production 
companies that are interested in the project and wait for the final script. 

Even though a small portion of the film takes place in the US during the Great Depression 
we are working on economical yet precise solutions. In the current treatment, there are 
about four locations in the US that are dominantly indoors. One of the artists attached 
to the project is the San Francisco-based VFX supervisor Sam Srarraf, whose credits
including Theeb and Beasts of the Southern Wild, will help us achieve an authentic 
period look even if we end up shooting outside the US. Our biggest challenge might be 
to cast a young American talent for Roy’s character such as Jesse Plemons or Jeremy 
Strong whom we see a perfect match with the upcoming Saudi star Khaled Saqr who 
will play Ayed.
    
Finally, our initial plan is to release the film in the festival circuits in Winter 2023 and 
to release it locally by the end of the year, at a time where we hope the local film market 
is well established and supportive of such serious films.  



Jesse Plemons 
(Roy)

CAST LIST

Khalid Saqr
 (Ayed)



CREW LIST
SCRIPTWRITER-DIRECTOR: Hussam Alhulwah 
A writer, director & producer whose early work contributed to a Saudi film 

movement formed around film festivals of neighboring countries a decade 

before cinemas were opened in the country. Through the Talashi Film 

collective he made three shorts including Return (2010) which won Best 

Script in the Gulf Film Festival.

Hussam wrote, produced and directed TV movies for MBC and Saudi TV. 

His recent short Silah won Best Director in the 5th Saudi Film Festival. He 

served as a juror at the 3rd Saudi Film Festival & the 2017 Colors of Saudi 

Film Competition.  IMDb

PRODUCER: Mohammed Alhamoud 
Leaving behind a career in law Mohammed co-founded Talashi Film collective 

in 2008 before obtaining an MFA in Film from the Academy of Art University 

in San Francisco. He wrote & directed Ertidad (‘19) which is selected for the 

International Competition of Clermont-Ferrand. Alhamoud founded Last 

Scene Films, a Riyadh-based production house specialized in producing 

independent arthouse films which recently produced Last Visit (‘19), the first 

Arab film to be selected at KVIFF’s East of the West Competition and winner 

of the Jury Award at Marrakech IFF. IMDb 

Cinematography: Amine Messadi IMDb
Selected Filmography: Aya Goes to the Beach (short, 2015) The Last of Us 

(2016), Shaor (short, 2017), Sweat Rain (2017), Last Visit (2019), Tlamess (2019). 

EDITOR: Nadia Touijer  IMDb
Selected Filmography: Women’s Time (2007), Happy End (2009), Warriors of 

the Shadow (2011), The Remaining Ones (2017), Leila’s Blues (short, 2018), 

Silah (short, 2019), Celles qui estent (2019).

SOUND: Moncef Taleb IMDb
Selected Filmography: Sunduq al Dunia (2002), Under the Ceiling (2005), 

Once Again (2010)  Ugly, Cupid and Silly (2013), Borders of Heaven (2015) 

Makhdoumin (2016), The Last of Us (2016), Last Visit (2019), Tlamess (2019). 

VFX SUPERVISOR: Sam Sarraf  IMDb
Selected Filmography: Ben & Izzy (TV series, 2007), Beasts of the Southern 

Wild (2012), Theeb (2014), Advantageous (2015), Night Ride (video short, 2016)

https://www.imdb.com/name/nm2878060/
http://imdb.me/hamoud
https://www.imdb.com/name/nm1103994/


BUDGET’ Production Timeline
Estimated budget: 
1,052,238 USD (more than %70 
will be raised locally) 
Financing in place: 
30,000 USD
Last Scene Films aims to finance 
more than half of the budget locally 
via local funds, grants, and private 
equities. The rest of the budget will 
be raised overseas through 
international co-productions and 
in-kind investments. 

SEP 2022 APR 2022JAN 2023 DEC 2023JUN 2023

PRE-PRODUCTION  

PRODUCTION  FILM FESTIVAL CIRCUITS 

POST-PRODUCTION  THEATRICAL RELEASE - KSA


